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 Nande Razboršek, prof.

Skoraj davni začetek

Z
ačelo se je skoraj davnega leta 1964, v prejšnjem stoletju - seveda, ko je nekaj 
slovenskih likovnih razumnikov staknilo glave in sklenilo, da bodo po južnem in 
vzhodnem vzoru tudi v Sloveniji ustanovili večdnevna slikarska druženja. Morda 
so jim bila poleg omenjenih spodbud z juga za vzor tudi znana francoska oziroma 

slovenska druženja slikarjev v času impresionizma okoli Škofje Loke, pa morda Forma viva 
na domačih in tujih  tleh, kot so namigovali nekateri likovni poznavalci na takratnem 
zveznem nivoju. O druženjih v kolonijah pa so ti začetniki kolonijskega gibanja pri nas začeli 
resno razmišljati že nekaj časa pred omenjenim letom 1964, saj so imeli nekateri slikarji za 
sabo že zanimive izkušnje iz udeležbe v kolonijah v nekdanji skupni domovini.

Jedro ustanoviteljev prvih kolonij pri nas so sestavljali slikarji Ivo Seljak Čopič, 
Milan Rijavec, Tone Leskovšek, Marjan Dovjak, Ive Šubic, predsednik takratnega 
republiškega likovnega društva Zoran Didek, umetnostni zgodovinar Andrej Pavlovec 
in najbrž v ozadju še kdo. Med njimi so bili gotovo takratni “župani” mest Zagorje 
ob Savi, Škofja Loka in Idrija, kjer so z nekajletnim razmakom bile ustanovljene 
prve tri slikarske kolonije na slovenskih tleh. Od omenjenih slikarjev je bil verjetno 
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organizacijsko pri takratni občinski oblasti najbolj prodoren Tone Leskovšek, ki je z 
zagorskim “županom” Dušanom Kolencem dosegel, da je takratna zagorska skupščina 
prva sprejela sklep o ustanovitvi prve poskusne slikarske kolonije Izlake - Zagorje 1964. 
Ker je kolonija z desetimi, s pomočjo slovenskega likovnega društva povabljenimi gosti 
slikarji imenitno uspela in v javnih sredstvih obveščanja naletela na ustrezen in širok 
odziv, ni bilo v zagorskih krogih nobenih pomislekov več o smiselnosti kolonije. Predlog 
prvega statuta kolonije je bil sestavljen v Škofji Loki in je vseboval vsa določila, ki 
so se jih kolonije kasneje več ali manj držale. Nekatera veljajo še danes.  Slikarska 
kolonija Izlake Zagorje je bila od prvih kolonij edina, ki je zdržala vse kulturne, 
politične, strokovne, organizacijske, kadrovske in druge nevšečnosti, ki so povzročile 
ukinitev kolonij v Škofji Loki, Idriji, nato na Ravnah, na Ptuju in drugod. Vzporedno 
z ukinjanjem pa so nastajale nove, uspešne, daljše, bogatejše, bolj ali manj ambiciozne, 
vztrajne, poleg njih pa kratke, enodnevne variante improviziranih slikarskih druženj, 
ki dokazujejo, da ideja skupnega dela v preprostih ateljejih ali v naravi še ni izčrpana 
slepa pot. Nekaterim likovnim krogom se je ta oblika priljubila in jo imajo za eno od 
mnogih oblik spodbujanja in opozarjanja na moč in pomen slikarstva v prestolnici ali na 
podeželju.

V Slikarski koloniji Izlake - Zagorje je bilo doslej okoli 300 pretežno akademskih 
slikarjev iz domovine in tujine. Med njim so imena, ki so bila pomembna že ob prvem 
vabljenju, druga so postala pomembna kasneje,  tretja bodo gotovo pomembna v prihodnje. 
Med njimi so mnogi Prešernovi nagrajenci ali pa še bodo, saj danes radi obiskujejo 
kolonije tudi mladi slikarji in slikarke, ki se v kolonijah iz oči v oči  srečajo z znano ali 
povsem neznano pokrajino, čeprav tudi na likovnih akademijah poskrbijo za soočenja z 
njo. Nekateri slikarji so v preteklosti trdili, da je njihovo srečanje z zasavsko pokrajino 
vplivalo na njihov izrazni način, drugi so ostajali pri svojem. Usodnega slikarskega 
preobrata pa najbrž, bodimo skromni, zaradi deset ali dvajset dnevnega bivanja med 
zasavskimi hribi, med rudarji in slikovitim podeželjem ni nihče doživel, čeprav je bila 
želja po novem odnosu do slikanja pokrajine vedno prisotna. Zanimivost kolonijskih 
slik je najbrž v slikarskih podrobnostih, ki jih opazi in občuti le občutljivo in slikarsko 
razgledano oko, kakršna so imeli ali imajo Marijan Tršar, Andrej Pavlovec, Milček 
Komelj, Stane Kumar, Cene Avguštin, Iztok Premrl, Dušan Železnov, Mitja Košir 
in drugi, ki so o pojavu in sadovih kolonij morda največ pisali. Dvomim, da je danes 
kdo v Sloveniji, ki bi znal vse nekdanje in sedanje oblike in sadove dela po kolonijah, 
srečanjih, taborih, ex temporih pregledno strniti in oceniti njihov pomen. Dejstvo pa 
je, da so vse te oblike povzročile večjo demokratizacijo slikarstva, ki je bilo nekoč bolj 
domena večjih urbanih središč, da ne rečem prestolnic. Kolonije pa so tudi razbile mit, 
da so slikarji nedružabni in vase zaprti ljudje, ki se ne marajo družiti in se učiti od 
narave in drug od drugega. V slikarski koloniji Izlake - Zagorje imamo z njimi po več 
desetletnem delu drugačne, dragocene in imenitne izkušnje.

Opombe:
• Predsednik prvega Sveta kolonije Izlake - Zagorje je bil slikar Tone Leskovšek.
• Za njim je bil 40 let predsednik Sveta Nande Razboršek.
• Zadnja štiri leta vodi Svet kolonije Eleonora Kramar.
• Dve desetletji je umetniški vodja kolonije akademski slikar Nikolaj Beer.
• Kolonija ima zdaj status društva.
• V kolonijski zbirki je okoli 900 slikarskih in tudi kiparskih enot.
• Kolonija se financira z občinskimi, sponzorskimi in lastnimi finančnimi sredstvi (najemnina slik).

fotografija na levi: Udeleženci prve kolonije na Izlakah leta 1964. V zadnji vrsti z leve stojijo Tone Leskovšek, Ivo Seljak 
- Čopič, Dušan Kolenc (predsednik občinske skupščine), Dora Plestenjak Slana (na obisku), Jelko Grčar (oblikovalec), 
Leopold Hočevar Hoči; v spodnji vrsti - z leve pa so Jože Tošo Primožič, Rihard Beuerman (dolgoletni tajnik kolonije), 
Franc Kopitar, Marjan Dovjak, Janez Knez, France Slana. Na fotografiji manjkajo Viktor Birsa, Miloš Požar in Milan 
Rijavec.



Nande Razboršek, BA

Almost ancient beginnings

I
	 t all started in the long-ago year 1964, in the previous century, of course - when a 
number of Slovene artists and intellectuals put their heads together and decided 
to establish, following examples from the South and the East, special days of group 
associating of painters in Slovenia as well. Perhaps they found their models, apart 
from the above mentioned incentives from the South, in the well-known French 
impressionist associating, or also Slovene impressionists' group work around Škofja 
Loka, perhaps in the Forma viva groups in our country and abroad, as some connoisseurs 
at the then federal level used to imply. In fact, these beginners of colony movement 
in Slovenia had been giving serious thought to this kind of socializing well before 
the year 1964, as some of the painters had already had interesting experiences in the 
colonies of the former common homeland.

The core of the founders of the first colonies in our country were the painters Ivo Seljak 
Čopič, Milan Rijavec, Tone Leskovšek, Marjan Dovjak, Ive Šubic, the president of the then 
Republic of Slovenia Artists' Association Zoran Didek, the art historian Andrej Pavlovec, 
and probably someone else besides them. Among them were undoubtedly the then "mayors" 
of the towns of Zagorje ob Savi, Škofja Loka and Idrija, where, separated by a few years' 
time, the first three painting colonies on Slovene soil were founded. Among the above 
mentioned painters, it was probably Tone Leskošek who was the most organizationally 
successful with the municipal authorities of the time, since he managed to achieve, 
together with the "mayor" of Zagorje Dušan Kolen(e)c, that the municipal assembly of 
Zagorje adopted the decision on the founding of the first trial painting colony Izlake 
- Zagorje 1964. Because the colony, with its ten invited guest painters (invited with the 
help of the Slovene Artists' Association), was a great success, and met with adequate and 
extensive response by the mass media, there were no further doubts in the public circles 

of Zagorje  about the reasonableness of its existence. The draft of the first statute of the colony 
was written down in Škofja Loka, and contained all the provisions that remained valid for later 
colonies, to a larger or smaller degree. Some of those provisions are still valid today. The painting 
colony Izlake Zagorje was the only one amongst the first colonies that managed to endure all the 
cultural, political, professional, organizational, human resources related and other problems which 
had caused the abolition of colonies in Škofja Loka, Idrija, Ravne, Ptuj and elsewhere.  Parallelly 
to these abolitions, however, new, successful, long-lasting, at times richer, more or less ambitious, 
some persevering, some again short lived, also one-day variants of improvized painters' associating 
kept appearing which prove that the idea of common work in simple studios or in nature itself has 
not been exhausted, and has not come to its dead end yet. This form of work has become popular with 
some artistic circles, and is regarded as one of the many forms of encouraging and drawing attention 
to the power and significance of painting, either in the capital city or in rural settings.

So far, about 300 (mostly Academy educated) painters from Slovenia and from abroad have 
participated in the Painting Colony Izlake - Zagorje. Among them, there are artists whose names 
were well-known and important already when they were invited for the first time, others became 
so later on, and others again will certainly become so in the future. Many among them are the 
Prešeren Award winners, or will be in the future, as young painters nowadays like to attend 
colonies and come face to face with either known or entirely unknown landscape, even though 

Tone Leskovšek,  
pobudnik in ustanovitelj  
Slikarske kolonije  
Izlake - Zagorje



academies of fine arts do provide for such “confrontations”. In the 
past, some painters have claimed that their encounter with the 
landscape of Zasavje (the river Sava region) has affected their manner 
of expression, while others have remained untouched. To be modest, 
we must admit that due to the ten- or twenty-day stay among the hills 
of Zasavje, among miners, and surrounded by the picturesque rural 
settings, no one has experienced a fatal change in his artistic work, 
although the desire to achieve a new attitude towards landscape 
painting has always been present. The point of interest in the colony-
created paintings probably lies in the details, noticed and truly 
experienced only by the sensitive and artistically well-educated eye of 
such experts as Marijan Tršar, Andrej Pavlovec, Milček Komelj, Stane 
Kumar, Cene Avguštin, Iztok Premrl, Dušan Železnov, Mitja Košir and 
others who had probably written most about the colonies themselves 
and about their results. I doubt that there is nowadays anyone in 
Slovenia who could make a clear survey of all the past and present 
forms and results of colony works, meetings, camps, ex tempores, etc., 
and evaluate their significance. It is an undisputable fact, however, 

that all these forms caused a greater democratization of painting, which used to be primarily the 
domain of greater urban centres, if not capital cities exclusively. Also, the colonies managed to 
destroy the myth that painters were unsociable, introvert people who did not like to socialize 
and learn from the nature as well as from each other.  After several decades of common work, 
all of us in the Painting Colony Izlake - Zagorje have gained different, precious and marvellous 
experiences.

Notes:
•	the president of the first Colony Izlake - Zagorje Board was the painter Tone Leskovšek,
•	after him, Nande Razboršek was the Board president for the next 40 years,
•	for the last four years, the Board has been headed by Eleonora Kramar,
•	for the past two decades, the artistic head of the Colony has been the painter Nikolaj Beer,
•	at present, the Colony has the status of an association,
•	the Colony collection comprises about 900 paintings and sculptures,
•	the Colony is financed by municipal, sponsor, and its own financial means (acquired through renting 	

paintings). 

Lev Menaše

Prešernovi nagrajenci 
na najstarejši slovenski koloniji

L
	ikovne kolonije imajo dobre in slabe strani. Med dobrimi se najbolj očitna tiče umetnikov, 
ki ustvarjajo in se družijo v sproščenem okolju, vsaj načeloma daleč od vsakdanjih 
skrbi, med slabimi pa - spet najbolj očitna - njihovih del, še bolj natančno tistih, ki jih 
po zaključku kolonije prepustijo organizatorjem. Tu ne gre za vprašanje kvalitete, ki je 
praviloma visoka, ampak za problem dostopnosti: po zaključni skupinski razstavi se namreč 
vse prerado zgodi, da izginejo v takšne ali drugačne urade.

Na dvorišču Valvasorjevega Bogenšperka 
l. 1973, z leve: Peter Matko, Jože Tisnikar, 
Franc Peršin, Jože Primožič Tošo, 
Cveta Polc in Jože Meglič.



Razstave, kakršna je tokratna predstavitev v izlaški koloniji nastalih del, so torej 
najprej pomembne zato, ker širši krog gledalcev seznanjajo z umetninami, ki so jim 
drugače le težko dostopne, tokratni pa še dodatni pomen daje dejstvo, da je - skladno s 
konceptom galerije, v kateri je postavljena - omejena na dela Prešernovih nagrajencev 
in nagrajencev Prešernovega sklada, torej na (uradni) vrhunec slovenske likovne 
umetnosti zadnjih desetletij. 

Tako zoženi okvir omogoča različna opažanja. Zanimivo je npr. ugotavljati, kolikokrat 
in v katerih primerih so organizatorji prehiteli podeljevalce nagrad in nedvomno jim 
gre v čast, da se je to zgodilo kat nekajkrat. Tu naj omenim samo enega od takšnih 
primerov, Jožeta Tisnikarja, ki je nagrado sklada dobil leta 1970, na koloniji pa je 
sodeloval že leta 1967 in 1968 (pozneje pa še dvakrat) ter ji tako zapustil več del iz 
svojega najboljšega - čeprav ne tudi najbolj popularnega - obdobja. Po drugi strani pa 
se tudi ni mogoče ogniti ugotovitvi, da kar nekaj nedvomno prvovrstnih umetnikov, ki 
so sodelovali na koloniji, nagrade, niti “vélike” niti “male”, nikoli ni prejelo. Kakšna od 
teh napak bo morda še popravljena, marsikdaj, npr. v primeru Marjana Dovjaka (ki je na 
koloniji sodeloval v letih 1964, 1965 in 1969) pa tega ne bo več mogoče storiti.

Lev Menaše

Prešeren award winners and the 
Izlake - Zagorje art colony

A
	rt colonies have their good and their bad points. Among the good ones, the most 
obvious one is related to artists who create and socialize in relaxed circumstances, 
far away (at least in principle) from daily worries; among the bad ones, the most 
obvious again is the one relating to their works, more accurately those of their works 
that remain, at the end of the colony, in the hands of the organizers. This is not the 
question of quality, which as a rule is high, but the problem of accessibility: after the 
final group exhibition, it happens all too often that these works disappear in offices 
of one kind or another.

Exhibitions like the present exhibition of works created in Izlake - Zagorje colony 
are therefore firstly important because they make art works that are otherwise 
practically inaccessible  available to a wider circle of art lovers; this one, however, is 
additionally important due to the fact that - in accordance with the concept of the 
gallery that presents it - it is limited to the works of Prešeren Award and Prešeren 
Fund Award winners, i. e. the (official) top of  Slovene art of the last decades. 

The thus narrowed framework makes various observations possible. It is e. g.  interesting to ascertain 
how often and in which cases the organizers have “overtaken” the award givers, and it is undoubtedly 
in their honour that this has happened quite a few times. Let me mention only one of such cases, 
Jože Tisnikar, who received the Fund Award in 1970, but had participated in the Colony as early as 
1967 and 1968 (and twice more later on), thus bestowing upon the Colony collection a number of 
works from his best - although not also the most popular - creative period. On the other hand, it is 
impossible to avoid the statement that a considerable number of undoubtedly first-class artists who 



have taken part in the colony never received the Award, neither the “great” nor the “small” one. 
Some of such mistakes might still be set right, but often, as e. g. in the case of Marjan Dovjak (who 
participated in the Colony in 1964, 1965 and 1969), this can no longer be done.

Udeleženci 40. slikarske kolonije. Z leve: Gertrude Kresse, Bojan Čokl, Samo Šiles, Mirko Rajnar, Nande Razboršek, Sašo Šiles, 
Martina Braun (gostja),  Ana Režun, Milan Bedrač, Bogdan Čobal, Vojko Pogačar.

Občina Zagorje ob Savi



Kultura 
kot ena osnovnih vrednot

Z
agorje ima bogato zgodovino, ki jo je v preteklosti sicer pretežno zaznamovalo 
rudarstvo, pa vendar je ob rudarstvo vzniknilo marsikaj, kar je zanimivo ne le za 
kraj, temveč tudi širše in je del zgodovinske in kulturne dediščine slovenskega 
naroda. Kdo ne pozna znamenite pasne sponke - fibule, pa Janeza Vajkarda

Valvazorja, pa rudarskih štrajkov, revirske partizanske čete, Ladka Korošca, Franca 
Kopitarja, Pihalnega orkestra SVEA Zagorje, mladinskega pevskega zbora Vesna in 
najstarejše slikarske kolonije Izlake - Zagorje, v kateri so ustvarjali najimanentnejši 
slovenski slikarji, tudi tisti, ki so postali Prešernovi nagrajenci in so tako stopili v 
slovensko kulturno zgodovino. 

Letošnja že sedeminštirideseta slikarska kolonija Izlake - Zagorje dokazuje, da so 
snovalci slikarske kolonije svoje ideje posejali na “ugodna kulturna tla” v dolini v 
osrčju Slovenije, kjer žive ljudje, ki so pripravljeni svoj čas, znanje in talent žrtvovati 
za to, čemur pravimo kultura bivanja. Veseli smo, da vodstvo slikarske kolonije vztraja 
pri svojem delu že toliko let in da zadnja leta širi vedenje in stvaritve, ki nastajajo 
v koloniji, tudi v druge slovenske pokrajine in središča likovne umetnosti. Tudi na 
ta način se naša občina predstavlja Sloveniji kot odprta in ustvarjalna občina, ki ji 
kultura pomeni eno od osnovnih vrednot in identitet.

Prepričan sem, da bo tokratno gostovanje izbranih del slikarjev - Prešernovih 
nagrajencev, nastalih v slikarski koloniji Izlake - Zagorje, doživelo lep sprejem in odziv. 
To ne bo le priznanje za minulo delo, temveč motiv za bodoči angažma vsem tistim, 
ki sodelujejo pri organizaciji in izvedbi kolonije in ki finančno in drugače podpirajo 
dejavnost te najstarejše slovenske slikarske kolonije.  

Pa srečno !

Matjaž Švagan, 
ŽUPAN Občine Zagorje ob Savi



Culture as One of the Basic Values

Z
agorje has a rich history, marked mostly by mining, but alongside it, a number of 
things emerged that were of interest not merely for the town itself, but also 
in a wider context, and are part of the historic and cultural patrimony of the 
Slovene nation. Who has not heard of the famous belt buckle - the fibula, of 

Janez Vajkard Valvasor, miners’ strikes, district partisan troops, Ladko Koroöec, 
Franc Kopitar, SVEA Zagorje Brass Band, youth choir Vesna, the oldest painting 
colony Izlake - Zagorje in which the most eminent Slovene painters have been creating 
their works of art, also those who won the Preöeren Award and thus became part of 
the Slovene cultural history.

This year’s, the 47th painting colony Izlake - Zagorje proves that the founders of 
this colony have sowed their ideas over culturally fertile ground in the valley in 
the heart of Slovenia, populated by people who are willing to dedicate their time, 
knowledge and talent to what we refer to as the culture of living. We are glad that 
the leaders of the colony have been persisting in their work for so many years, and 
have through recent years been spreading their knowledge, and art works themselves, 
created in the colony, to other Slovene regions and art centres. It is in this way, also, 
that our municipality presents itself to Slovenia as an open, creative municipality, to 
which culture represents one of the basic values and identities.

I am convinced that the present visiting exhibition of selected works by painters -  
the Preöeren Award winners - created in the Izlake - Zagorje Colony will be warmly 
received, and will achieve considerable response. This will not only be a recognition 
of the past work, but a cause for future engagement to everyone cooperating with the 
organizing and realization of the colony, and financially or otherwise supporting the 
activities of this oldest painting colony in Slovenia.

Good luck to all!

Matjaž Švagan, 
Mayor of the Municipality Zagorje ob Savi 
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akril na platnu  
80 x 100 cm, 1996
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acrylic on canvas  
80 x 100 cm, 1996



Avgust Černigoj
Kompozicija Medijke toplice, tempera na papirju, 48 x 32 cm, 1971

•

Avgust Černigoj
Composition Medija Spa, tempera on paper, 48 x 32 cm, 1971
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asavska pravljica  
akvarel, 32 x 45 cm, 1993

•
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asavje T
ale  

watercolour on paper  
32 x 45 cm, 1993
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Stane Jarm
Žene, skulptura, hrast  

višina 175 cm, 2001

•

Stane Jarm
Women, sculpture, oak  

height 175 cm, 2001



Zmago Jeraj
Korenine, akril na platnu  

100 x 100 cm, 1977

•

Zmago Jeraj
Roots, acrylic on canvas  

100 x 100 cm, 1977



Metka Krašovec
Berkmandelc, olje na platnu,  

77 x 59 cm, 1968

•

Metka Krašovec
Berkmandelc 

oil on canvas, 77 x 59 cm, 1968



Tomaž Kržišnik
Zlata ptica  

serigrafija, 32 x 26 cm, 1971

•

Tomaž Kržišnik
Golden Bird, Žserigraphy, 32 x 26 cm, 1971



Lojze Logar
Figura X, serigrafija,  90 x 50 cm, 1970

•

Lojze Logar
Figure X, serigraphy on paper, 90 x 50 cm, 1970
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Franc Novinc
Pokrajina, akril na platnu, 70 x 60 cm, 1969

•

Franc Novinc
Landscape, acrylic on canvas, 70 x 60 cm, 1969
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M
ilan R

ijavec
S

eparacija II 
olje na platnu  

48 x60 cm 
1964

•

M
ilan R

ijavec
S

creening II 
oil on canvas  
48 x 60 cm 

1964



M
ak

si
m 

S
ed

ej
In

te
ri

er
, l

es
or

ez
  

21
 x

 2
9 

cm
  

19
73 •

M
ak

si
m 

S
ed

ej
In

te
ri

or
 

wo
od

cu
t 

on
 p

ap
er

  
21

 x
 2

9 
cm

 
19

73



Ivo Seljak - Čopič
Separacija III, olje na platnu, 68 x 55 cm, 1964

•

Ivo Seljak - Čopič
Screening III, oil on canvas, 68 x 55 cm, 1964
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France Slana
Staro železo, olje na platnu, 45 x 50 cm, 1964

•

France Slana
Scrap Iron, oil on canvas, 45 x 50 cm, 1974



Ive Šubic
Rudar, olje na lesu, 98,5 x 68,5 cm, 1966

•

Ive Šubic
Miner, oil on wood, 98,5 x 68,5 cm, 1966
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Č
astna straža,  

tempera na platnu,  
70 x 81 cm, 1967

•

Jože T
isnikar

G
uard of H

onour  
tempera on paper 
70 x 81 cm, 1967
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Franko Vecchiet
Kompozicija II, visoki tisk, 50 x 70 cm, 1982

•

Franko Vecchiet
Composition II, relief print, 50 x 70 cm, 1982
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